Mapping Instructions
These are the instructions Nigel Poor provided to
the men in her classes at San Quentin State Prison.
We invite you to participate in her mapping project
using the worksheets and pencils provided here.
Before you begin, take a few minutes to simply look
at the photograph: imagine you are a visual explorer
looking into the image to see how its deeper meaning
is revealed to you specifically. No two people will see
an image in the same way, so allow your imagination
and personal experience to guide you in this interaction.
Next take a pen or pencil (or anything else that will
make a mark) and begin to analyze the photograph
by circling or marking aspects of the image, and by
writing short descriptions of why these aspects are
significant to you. Look carefully at the image to identify

photographic choices that create meaning for you in the
image, such as the examples listed on the far right.
You are reading the image for clues; note your findings
and analysis in the margins or on the image itself. Don’t
be afraid to get in there and really mark things up.
There is no proper way to do this, just think about filling
up the photograph with words and gestures. You may
mark or write on the image and paper in any way you like.
Please note that this paper does not need to be kept
pristine. Don’t worry if you have to cross things out
or if you change your mind about something you initially
wrote. Think of this paper as your canvas; you are, in
a way, collaborating with the photographer and creating
a new work that makes use of the image, your text,
and your mark making.

Part II

Photographic Choices

If you choose, you can take this one step further. Now
that you have analyzed the photograph, use your notes
and discoveries to write a narrative, completely imaginary,
about the photograph. You can be as creative as you
like, and you may take any voice you like in the writing,
such as an objective third person describing the image
or a first-person account by one of the subjects pictured.
If there is room, write the story on the front of the image,
making the story and the image one visual entity;
otherwise, simply use the back of the paper.

• Framing
• Point of view
• Vantage point
• Focus
• Depth of field
• Scale of the objects
• Use of light
and shadow
• Body language
(if applicable)
• Facial expression
(if applicable)

